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OCTOBER 1, 1938 # DUTCH COLLECTION AT 
AUCTION #VENETIAN SILVER & LACQUER 
GREEK SCULPTURE#BAROQUE PAINTINGS 





PARKE-BERNET GALLERIES - INC 


742 FIFTH AVENUE - NEW YORK 


Public Sales and Appraisals of Art and Literary Property 


Public Sale Friday, October 14 at 2 P. M. and 
Saturday, October 15 at 10:30 A. M. and 2 P. M. 


AMERICAN, ENGLISH, FRENCH, © VENETIAN FURNITURE 
GEORGIAN SILVER 7 PORCELAINS 7 PAINTINGS 
BRUSSELS & AUBUSSON TAPESTRIES 7 ORIENTAL RUGS 


From the Collection Formed by the Late 


ORMOND G. SMITH 


Removed from His Country Residence, “Stepping Stones” 


Wheatley Hills, Long Island 


Sold by Order of the Heir, Gerald H. Smith 


A large group of English and Italian furni- 
ture of the XVIII century. notably Queen 
Anne lacquered pieces and Venetian painted 
and decorated chairs, tables and commodes. 
as well as a fine painted secretary cabinet 
with decalcomania decoration. Two out- 
standing Queen Anne decorated leather 
screens. A Georgian carved mahogany four- 
post tester bedstead. Also a set of Louis XVI 
carved and lacquered fauteuils and several 
Queen Anne armchairs covered in needle- 
point. Important early eighteenth century 
Brussels silk-woven tapestry, Sancho Panza 
Berne. Also Lille (or Brussels) tapestry. 
The Ambush, circa 1700. In addition two 
notable Louis XVI silk-woven Aubusson tap- 
estries, L’Oiseleur and Plantation de Mai. 


A number of Louis XVI gold boxes with inset 
miniatures, among them one from the fa- 
mous James A. Garland collection. Chinese 
single-color and decorated porcelains. in- 
cluding a pair of famille rose porcelain fish 
bowls. a pair of finely decorated figures of 
roosters, and several blue and white ‘Haw- 
thorn’ ginger jars. Also fine table porcelains 
and glass. Notable pair of George III silver 
baronial entree dishes with covers. A mas- 
sive George III silver two-handled oval tray. 
Also a George II silver tea kettle with stand. 
Other Georgian table pieces, and an inter- 
esting selection of candlesticks and cande- 
labra. A group of fine antique Chinese and 
Oriental rugs, including a Persian arabesque 
carpet. 


Illustrated Catalogue Fifty Cents 


EXHIBITION FROM OCTOBER 8 + WEEKDAYS 9 TO 5:30 + SUNDAY 2 TO 5 


PARKE-BERNET GALLERIES, INC —Telephone PLaza 3-7573 


Hiram H. Parke, President 


ARTHUR SWANN, Vice-President 


Ortro BERNET, Vice-President 


Epwarp W. Keyes, Secretary & Treasurer 
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ITH this issue, The Art News returns 
to its weekly publication schedule...and the Art Season is “officially” open. 
It is a season which shows promise of an activity to be notable in our 
times; of a richness and growth in every phase of the arts that will 
present a continuous challenge to the art devotee who hopes to keep pace 
with its headlong progress. 


You, who are equipped with a subscription to The Art News, can con- 
template with calm assurance the march of this vigorous season, for every 
significant art event of 1938-39 will be accorded the unique attention only 
America’s oldest and most distinguished art magazine can give: complete 
weekly coverage of ALL the news of art, maturely interpreted, generously 
illustrated. 


But there are many well-intentioned art-lovers who, wanting and needing 
this fine type of art reporting, have not yet discovered The Art News. 
And, consequently, are obtaining only a small part of the enjoyment 
which should be theirs. 


Perhaps you know of such a person — someone who would welcome and 
appreciate an introduction to your kind of art magazine... The Art 
News. If you will give us his or her name and address, we will be happy 
to forward a sample copy of the publication — free. We believe that, 
having made the acquaintance of this entirely different method of current 
art discussion, they will wish to continue receiving it. And your friendly 
gesture may be the means of providing that person with an enormously 
increased pleasure in the arts from today onward. 


Sim ply send us, on the form below, the name and address of the person you wish 
to receive a presentation copy of The Art News. It will be sent immediately. 
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THE ART NEWS 





AUCTION SALE 





LEONARDO DA VINCI: Red chalk drawing of Rocky Land- 
scape and Water, in the manner of the artist's work in Windsor 


Castle. Size 28 by 20 cm. 


KNOEDLER 


SELECTED 
PAINTINGS 
AND PRINTS 


14 EAST 57TH STREET 
NEW YORK 


LONDON: PARIS: 
15 Old Bond Street 22 Rue des Capucines 


ILLUSTRATED CATALOGUE: 6 RM 





IN MUNICH 
OCTOBER 13th and 14th, 1938 


DRAWINGS of the XV-XIX CENTURIES 


particularly Classic Masters of the Italian Renaissance 
and Venetian Masters of the XVIII Century 
THE PROPERTY OF A SCHOLARLY COLLECTOR 
including: Works by Melozzo da Forli, Jacopo de Barbari, 


Perugino, Leonardo da Vinci, Fra Bartolomeo, Michel- 


angelo, Andrea del Sarto, Titian, Tintoretto, Fingino, | 
Rubens, van Dyck, Francesco Guardi, G. D. Tiepolo, | 
Hubert Robert, etc. 


MUNCHENER KUNSTVERSTEIGERUNGSHAUS 


ADOLPH WEINMULLER 


MUNICH, Odeonsplatz 4, Leuchtenbergpalais (Furstenstrasse) 


EXHIBITION: Saturday, Oct. 8th to Wednesday, Oct. 12th. 
Daily, except Sunday, 9:30 A.M. to | P.M. and 3 to 6:30 P.M. 


Cables: ‘'Kunstmittler, Munich" 

























“CHRISTIE’S” 
LONDON, ENGLAND 


For over one hundred and fifty years CHRISTIE'S has beet 
renowned. They have had the privilege of selling, in their Great 


Rooms, most of the Famous Collections of Works of Art which have 


os 
world 


been dispersed at auction in England over that period, and their 
unrivalled experience is at the disposal of all who may wish to consult 
them regarding the sale of 


ANCIENT & MODERN PICTURES, DRAW. 

INGS & ENGRAVINGS, ENGLISH, CONTINEN.- 

TAL & ORIENTAL PORCELAIN & POTTERY, 

TAPESTRY, DECORATIVE FURNITURE, 

CARPETS, BRONZES, MINIATURES, SNUFF 

BOXES & OBJECTS OF VERTU, SILVER & 
JEWELS 


The Commission, in the event of a sale being effected, is 
SEVEN AND A HALF PER CENT ONLY 


and this includes ALL advertising and catalogue expenses. 


For BOOKS AND MANUSCRIPTS, COINS 
MEDALS, GREEK, ROMAN 
AND OTHER ANTIQUES AND RELICS 
the commission is Twelve and a half per cent. 


The particularly moderate commission charged for Sales might well 


be borne in mind by those who have not already consulted 


CHRISTIE, MANSON & WOODS 


8 KING STREET, ST. JAMES’S SQUARE. LONDON, ENGLAND 
From whom full Particulars and Advice can be had on enquiry 


Telepkone: Whitehall 5056 






Cables: ‘“‘Christiart, Piccy, London” 
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ESTABLISHED 1902 
| VOLUME XXXVII 






By Appointmenc 


SPINK 


& SON, LTD. 


ESTABLISHED 1772 


Tbe Finest 
Works of Art 


5, 6, 7, KING ST., 
St. JAMES’S, LONDON 


Contents for October 1, 
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Rembrandt van Rijn: Portrait of Marten Loo i 


sale of the Mensing ¢ lection 


€ article on page 15 


| Sheeler’s Upstaz 

} Cincinnati Opens the Season 

An Archaic Greek Head tor Missouri 
lhe Editors Review 


Diversity of 4 Centuries in Hartford Acquisitions 
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SPINK LONDON sof the Baroque: Venetian Lacquer and Silver 


New Exhibitions of the Week 
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lhe Mensing Pictures 








Art Throughout America 


lhe Art News of London 





| Coming Auctions 


By Appointment 


Luropean Auctions 





FRANK 
PARTRIDGE 


INC. 


OLD ENGLISH 
FURNITURE 
WORKS OF ART 


6 WEST 56th STREET 
NEW YORK 


26 KING ST., ST. JAMES'S 
LONDON 


| I:xhibitions in New York 


I! Decorative Object of the Week 
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OY APYEEN Tees © JEWELLERS GOLDSMITHS 





177, NEW BOND STREET 
LONDON, W. 1 
George III, 1801, plain barrel-shaped silver Urn, engraven with the Royal CABLE ADDRESS: “HARLAMSILV, LONDON MAYFAIR, 01 


Coat of Arms. standing 13% inches high, made in London by W. Fountain. 
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Sheeler -'93% 


THE HALFWAY 
MARK 
IN AMERICAN 
ABSTRACTION 
SEEN AT 

CINCINNATI: 
SHEELER’S 
“UPSTAIRS” 


i+ - ; ; 
resentative O The 


Rep 
tradition of abstract- 


ed realism of which tts 


author is the Ameri- 

can leader, \Vhe Up- 
stairs is one of the artis! 
most recent paintings \cad 
of Charles Sheeler and It 
among the most arrest- s th 
ing items in the Cin- Seto 
cinnati Museum's For- ie 
ty-fifth Annual Exhi- an 
bition of American 1 ei: 
Art which this week resul 
opens the season of the { 
1038-30 with a prom- quar 
ising showing of recent high 
native painting hye 
tn 


THE ART NEWS 


OCTOBER 1, 1958 


CINCINNATI OPENS THE SEASON 
lhe borty-fifth Annual Exhibition of American Art 


“SM INCINNATH'S forty-fifth Annual Exhibition of American 
\rt at the Cincinnati Art Museum on October 1 
and lasting through the month, provides an excellent view 

of the recent paintings of this country’s representative artists. The 
ackbone of the exhibition is a group of ninety-odd invited paint- 


opening 


ings and the balance of the show is made up from works submitted 
to a jury. The jury, “out-of-town” by tradition, consisted of Mrs 
Charlotte Gowing Cooper, Ohio Director of the Federal Art Project 

the Works Progress Administration, Zoltan Sepeshy, Detroit 


MiLlL RACI 
PAINTED 


LENT BY THE WALKER GALLERIES TO TH 
artist and head of the Department of Painting at the Cranbrook 
\cademy of Art, and the New York painter Morris Kantor. 

The jury's selections indicate that they have kept the purpose 
of the exhibition well in mind, which was to give as complete as 
possible a cross-section of American art with no emphasis on one 
Means of expression or trend or point of view at the expense ot 
another, vet at the same time to retain quality 
quantity. From some four hundred submitted paintings only one 
In eight conformed to the required standards, with the inevitable 
result that this vear’s exhibition is probably the superior of any ot 
the forty-four previous annual shows. Entries came from the four 
quarters of the country—evidence, no doubt, of the value of the 
high critical standards of Cincinnati’s Annual. Naturally a consid- 
erable number of works were submitted by local artists, and it ts 
to their credit that there is so large a proportion of their work in 


at the expense ot 





FORTY-FIFTH ANNUAL EXHIBITION Of 


the exhibition. This local showing is also to the credit of the Cincin- 
nati Art Academy and other schools whose tradition is that the 
technique of good painting is the first requirement of an artist. 
Many of the favorites of previous exhibitions are here—Charles 
Burchfield, Maurice Sterne, Henry Varnum Poor, George Biddle, 
Nicolai Cikovsky, Alexander Brook, Isaac Soyer, Reginald Marsh, 
Yasuo Kuniyoshi, Eugene Higgins, and John Sloan to mention but 
a few. To this list of favorites are added this year Frederic Taubes, 
\lexander James, Edmund Yaghjian, Franklin Watkins, Millard 


BY DAVID 
Vict OSH 


eee 


AMERICAN ART, CINCINNATI 


Sheets, and William Dean [Faucett—-all more or less newcomers to 
Cincinnati's Annual, but whose work well merits the recognition it 
has elicited elsewhere. 

lo pick from the one hundred and forty or so paintings a few for 
special mention is an injustice to others whose claim to recognition 
is equally valid. No critic, however, would withhold the bouquet 
from Speicher’s [he Actress, Frederic Taubes’ poetic Figures on the 
Shore, Sheeler’s semi-abstract The Upstairs and Myer Abel's The 
Children. -qually unforgettable is Paul Cadmus’ raucous and reol- 
licking Coney Island. Allela Cornell's two figure pieces, Spanish 
Children and kdna, are arresting in a haunting way, contrasting 
with Yaghjian’s small Along the Harlem which lends a more matter 
of fact note in tones of great clarity. Millard Sheets’ oil of Alcatra; 
is not quite up to his watercolor, Zauhi, but the latter is one of the 
outstanding contributions to the watercolor section of the show 
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ART OR POLITICS? 


ROM a local teapot-tempest of the type usually blown up 
by journalists badly in need of “copy” and fanned by dema- 
gogues equally pressed for an “issue,” the controversy 
the singularly beautitul L:gyptian bronze statuette of a cat which 
the City Art Museum of St. Louis acquired in August has now 
raged into a violent storm that sweeps a far wider area and arrests 
the attention of every intelligent inhabitant of not only St. Louis 


but the remainder of the country as well. Ordinarily it is our prac- 


Ove! 


tice to announce in these pages the newest acquisitions of American 
public and private art collections with every consideration for illu- 
minating description and faithful reproduction, omitting, however 
any reference to momentarily sensational associations such as those 
of price (except in the case of objects acquired at public auction) 
yw of criticism from topical but unqualified sources. Such policy 
results neither from exterior pres- 

sure nor from any stuffy ideal ol 

propriety but simply from the ex- 

perienced realization of, first, the 

ridiculous. miusunderstandings 
that the merely numerical impu- 
tations of the mention of 
work of art can 
minds incompetent to 


a price 
Ol a arouse 1n 
make the 
the fun- 
ipplv-and-de- 
and the 
inevitably ephemeral duration ol 
the ordinary 

quarrel ovel 

by the Messrs 
aprop 


comparisons which are 
damental of 
mand 


the si 
system: second 
garden variety. ol 
aesthetic problems 
and Mmes. Mal- 
gigantic familys 
stretches over the earth 

But this 
the rule 


Whose 


time We must break 
There is involved here a 
principle which far transcends the 
museum purchase, no matter how 
important, of an l:gvptian bronze 
of 500 B. C. As the matter now 
stands, the municipal politicians 
of St. Louis are about to capitalize 
the hue and cry first raised by the 
local press over the purchase ot 
the bronze for Si4.goo0, by piro- 
posing to cut approximately in 
halt the City Art Museum's in- 
come from the special taxes which 
support it, with the further threat 
of political the 
control of the Museum which un- 


interference in 


til now has been governed with 
model efficiency by the co6pera- 
tion of its Administrative Board 
and Director. In support of this effort to cripple the Museum, the 
politicians have borrowed from the earlier attacks of the local news- 
papers, every last one of the wild yet irrelevant clichés on the crime 
of spending large sums for works of art at the moment when men 
and women nearby are starving for the lack of a few pennies, each 
one of the morally high sounding catch-phrases and emotionally 
Wringing sentimental appeals which have been stated so often and 
So tiresomely without understanding for the reality which lies be- 
hind them. Wiser heads than the provocateurs of St. Louis have 
struggled, and struggled honestly, with these dreadful problems, 
and they have reached the logical conclusion that the relation 
between expenditure for works of art and unrelieved poverty in the 
same community exists chiefly in the exaggerated sentimentality of 
the onlookers, that basically these are the faults of a whole system 
and not of one of the few palliatives which help to make that system 
endurable until it is improved or exchanged for a better one. 


RECENTLY ACQUIRED BY 


BRONZE STATUETTE OF A 


UST so in St. Louis: the money which supports the City Art 
Museum, one of the few entirely democratically supported 
Museums in this country, comes from a special tax which, like 


ee 
‘ditor s Review 
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THE CITY ART MUSEUM, ST. LOUIS 
C 


\1 








































ST. LOUIS CAT DRAGGED IN 


the Library and Zoo taxes, is not alone extremely small in propor- 
tion to the general tax rate, but which, even if taken away from the 
Museum, could not be diverted toward the relief of the unemployed 
and destitute, whose plight has been so dramatically thrown into 
contrast with the purchase of the cat statuette. Instead, the politi- 
clans are bargaining for the certain popularity which any reduc- 
tion of the tax rate, however infinitesimal, will have with the gen- 
eral public in the coming election. To this end the Museum’s ability 
to purchase further works of art is to be ended and its administra- 
tion sacrificed to political expediency. 

\ll this began as a journalists’ holiday with a grateful subject 
unable to fight back. August is everywhere a notoriously dull month 
for newspapermen, and on the banks of the Mississippi seasonal 
stagnation is complicated by the extreme heat. It would have been 
difficult for the majority of their 
colleagues to resist the temptation 
offered the hot, tired reporters 
and editors of St. Louis by the 
advent of so easy a victim as a 
valuable work of art with price- 
tag attached, and one that hap- 
pened to represent an animal 
whose journalistic fate has ever 


been humorous badinage. The 
fact is significant that not a sin- 


gle one of the attacks in the St. 
louis despite the 
humanitarian purpose 
of the campaign for which the cat 
became the battle cry, was based 
on the noble tradition of the cat 
in LE-gyptian life and religion, but 
instead played on such obvious 


hewspapers, 
AVOW edly 


and rather cheap connotations as 
the modern alley cat. Thus the 
standard comedy of Mrs. Mala- 
prop’s bull in the aesthetic china- 
shop, about which nothing is as- 
tonishing except the fidelity with 
which the pattern repeats itself 
across time and oceans and conti- 
nents. 


IT it is to the slight credit 
of two of the three journals 


which initiated this campaign 
that they now see the serious 


threat, which they engendered, 
from the local politicians, and 
have chosen, as the cooler days 
of autumn are upon us, to resist 
with identical energy any en- 
croachment upon the proper functions of the Museum. Whether 
this will suffice to marshal already misdirected public opinion 
against the depletion of the Museum's funds is doubtful. We have 
every hope that it will, for, as we said at the outset, we see a funda- 
mental principle involved here. /t is the principle of the right of a 
cultural institution—whether museum or library, university or 
symphony orchestra—to exist on behalf of the public without polit- 
ical interference or dictation. 


EGYPTIAN, SAITE PERIOD 


lhe last five years have seen the gradual destruction in one great 
;uropean country of the very spirit which animates such cultural 
institutions, simultaneously as they have become the footballs of 
demagoguery and political ideology. With that example in mind 
it is the duty of every intelligent American to combat even the first 
trespass, however ridiculous and insignificant it seems, against the 
freedom of thought which is the essential of our cultural life. It 
must be axiomatic that the direction of so vital a public institution 
as a museum is in competent hands, yet is at all times subject to 
competent free discussion of its acts. Such free discussion may well, 
at some time, lead to a change in direction, or perhaps in policy, 

(Continued on page 20) 


DIVERSITY OF 
SENTURIES 
IN HARTFORD 
SQUISITIONS 


NI. of the most progressive American museums and per- 
haps the most individual in its taste, the Wadsworth Athe- 
neum in Hartford, this week reports its purchases of recent 
months in a list of even more than ordinary interest and variety 
Nine paintings ranging in date from the seventeenth to twentieth 
centuries, a drawing by Lelio Orsi and a group of watercolor 


sketches by Kristians Tonny, Dutch contemporary, for his fanci- 


ful murals on the walls of the Avery Auditorium in the Hartford RECENTLY ACQUIRED BY THE WADSWORTH ANTHENEU M, HARTEORD 


Museum, represent the eclectic taste of the Hartford director, A ABOVE) “BIRD HOUSES” STEPHEN ETPNIER: (OPPOSITE PAGE) 
I:-verett Austin, Jr.,. which has already accomplished such signifi- Hk RETURN FROM THE PLIGHE INTO EGYPT” BY RUBENS 
cant contributions to American artistic life as the world premiere 
of Gertrude Stein’s opera Four Saints in [bree Acts, the initial per- Marlborough’s collection, purchased from Durlacher Brothers, New 
formances of the American Ballet as well as the illuminating exhibi- York. About ninety inches high, this brilliantly colorful canvas 
ions of portraits and of still-lifes held at Hartford within recent Was In the roval chateau of Tervueren near Brussels until 1708, 
vears when it Was taken from there by the much sung, war making Duke 
lhe most notable of the recent acquisitions is the great Pete: of Marlborough. Painted about 16015, after Rubens’ return from 
Paul Rubens Return from the Flight into Egypt from the Duke ot Italy and at a time when he had a strong formative influence on 
Van Dyck, the picture was engraved as early as 1020 and has been 
FLIPARI PORTRAIT OF FAMOUS TTALIAN SINGER, SCALZI reproduced by graphic artists many times since. [he tirst important 
itech saiiauiitiimaais ie Witels iteninmesiiiin sh seine widieane tinea Rubens to be acquired by an American museum in a number of 
vears, the picture Is also destined to become a tocal point of the 
Harttord collections as a representative of one of the greatest mas- 
ters of the Baroque, the stvle upon which Mr. Austin has concen- 
trated collecting for his museum. 
Relatively of equal importance for the artist 1s Magnasco’s 
Cloister School, the earliest monumental work of the artist, painted 
just upon his entrance into maturity at the beginning of the eight- 
eenth century. Depicting a group of nuns and novices sewing within 
the large room of a convent, on a large canvas ninety-one inches 
wide, the work contains the attractive fundamentals of Magnasco’s 
quick, nervous stvle without any of the intricate confusion of pat- 
tern which he alterward wrought. 
\ somewhat later but equally fascinating Italian painting is the 
delightiul Portrait of the Famous./talian Singer, Scalzi by the rare 
Franco-Italian-Spanish master, C. J. Flipart, depicting in small 
scale the dandified lion of the musical stages of Northern Italy, and 
reflecting the influences of Watteau, Ricci, Tiepolo and Amigoni 
under which Flipart came in turn 
An impressive realistic still-life of a dead dove, vegetables and 
pottery by the very capable, though rather sombre, Neapolitan- 
Spanish master Menendez completes the list of Mediterranean paint- 
ings. Another small still-life is by the northern Monogramist G 
Nineteenth century American trompe-loeil is represented by a 
curious work, The All Seeing Eve by Nathaniel Peck, found in 
Flushing, L. |., which seems to combine a motif of Freemasonry 
with an expertly painted array of newspapers, pamphlets, visiting 
cards and other wall-hung objects. Native art is brought up to date 
by the poetic Bird Houses of Stephen Etnier, recently exhibited in 
New York at the Milch Galleries from whom it was acquired, a 
study in space and extremely subtle textural relations by one of the 
most imaginative of younger American painters. 














LENT ANONYMOUSLY TO THE MUSEO CIVICO CORRER 


A SILVER SCONCE DECORATED WITH FLOWERS AND FRUITS 


© A world steeped in the cult of the New Romanticism of 
which Baroque art is a ritual of taste, Venice is making an- 
other in the series of its noble expository gestures; this a dual 
one, albeit on a smaller scale than the great Titian and Tintoretto as 
\t the Ca’ Rez- 
zonico, Whose brilliant opening of a museum of eighteenth century 
Venetian art within the palace that once housed Robert Browning 
was chronicled in these columns two vears ago, there has been organ- 
ized an illuminating and altogether charming showing of the char- 
acteristically Venetian art of lacquer; while at the parent institution 
of the Museo Civico Correr, on the Piazza San Marco, an extensive 
display of Italian eighteenth century silver holds forth as the préce 
de resistance of the annual tair of modern Italian silversmiths 
Venice, as the European gateway to and from the Orient was, in 


well as general settecento exhibitions of other vears 


the eighteenth century, the first spot in the Occident where the soon 
to be all pervading mode of Chinoiserie took root and flowered richly 
and popularly. Venetian lacquer, in its unique hues of sulphur- 
vellow and sea-green as it is found on furniture and small wooden 
objects from the late Baroque into the Rococo and its most fanciful 
expressions, 1s the direct outgrowth of this Chinese influence. The 
designs begin by faithfully repeating the patterns of Chinese furni- 
ture itself and afterward, occasionally and rarely for European 
Chinoiserie, whole invented sections that seem to be influenced by 





LENT BY THE MUSEO CIVICO CORRER TO THE CA’ REZZONICO 


RED LACQUER TRAY WITH A PASTORALE IN: POLYCHROME 


Jewels of the Baroque: 


Venetian Lacquer eo Silver 


in the Kighteenth Century 
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LENT BY COMM. G. GATTI-CASAZZA TO THE MUSEO CIVICO CORRER 


\ SILVER WATER HEATER IN THE PIEDMONTESE MANNER 


painted scrolls. Finally the whole spirit of design is transformed into 
the floral effusion of the European Rococo, set within the bulbous 


and serpentine architectonic forms of that stvle. (Cont. on page 20 





LENT BY COMM. ADOLFO LOEWIL TO THE CA REZZONICO 


PALE BLUE LACQUER COM MODE WITH POLYCHROME FLOWERS 
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New Exhibitions of the Week 





DRAWINGS AND A GREAT PORTRAIT IN A 
RARE KOKOSCHKA SHOW 
e» AR KOKOSCHKA, celebrated throughout the world as 


one of the greatest artists of our time, has rarely been repre- 
sented in the exhibitions of this country. Thus the current show at 
the Buchholz Gallery is an event, since, in addition to a score ot 
drawings, it includes five notable paintings, each an example ot 
extraordinary power, spontaneity and psychological insight. An 
\ustrian, Kokoschka spent most of his life studying and painting 
in Germany where, during the post-War era, he became a leading 
figure in the Expressionist movement. Today, in bitter antagonism 
towards the country with which his career has become identified, he 
lives in Prague, the city now being watched by the eves of all the 
world 
Masarvk, the late president of Czechoslovakia, has been the sub- 
lect of one of the 
most profound and 
dynamic portraits ol 
our century. This 
painting, a large 
horizontal panel ex- 
ecuted in 1934, Is In- 
cluded in the present 
exhibition. The aged 
President seated in 
the center of the pic- 
ture 1S represented as 
a Visionary in Whose 
eves are reflected the 
spirit of the Repub- 
le and of Komensky 
rr Comenius, the 
ereat Moravian hu- 
manist of the seven- 
teenth century. The 
huge head and pow- 
erful hands, drawn 
with sculptural den- 
sitv at the right of 
\Masarvk 


constitutes a por- 


doubtless 


trait’ of Comenius, 
the ideal of Kokos- 
chka who identifies 
him in this picture 
with Masarvk. Re- 


EXHIBITED AT THI 
KOKOSCHAKAS “PORTRAITLT OF MASARYK 


lated to the head of Comenius, the Moravian educator and Protes- 
tant believer, is the symbolism (hardly perceptible because of the 
impulsive and direct method of Kokoschka’s recent stvle) of the 
figures below and the crucifixion above the huge head. At the right 
balancing Comenius, is a view of Prague and the famous Charles 
Bridge. A blue haze faintly surrounds the head of Masarvk in a 
daring attempt to emphasize the humanitarianism of this great man. 
Because of the savagery of the artist’s manner of drawing with color, 
because of the brevity of his strokes and the swiftness of his attack, 
this portrait, despite its immediate impact, must be read with care 
In order to appreciate the full meaning of its symbolism. 

lhe insouciant drawings in sanguine, executed in the early thirties 
are studies of the female head and figure sketched with swift en- 
tanglements of line M.D 


SOME IMPORTANT ABSTRACT ARTISTS OF 
EUROPE AND AMERICA 


ICH in interest and wide in range is the present exhibition at 

the Boyer Galleries. With ramifications as distant as an early 
Picasso drawing of himself inebriated, and a painting on glass by 
Campendonk of marvelously pulsating color, there are representa- 
live abstractions by Léger, Kandinsky and Magnelli, and the semi- 
abstractions of the Americans John Graham and Harold Weston 
\ cool and orderly painting by Demuth, one of his last works and 





BUCHHOLZ GALLERY 


not exhibited at the Whitney Museum last year, is low in key and 
sharp in the effect of its design. Another young American, Oronzo 
Gasparo, of Hindu and Italian parentage, shows three paintings of 
great delicacy and precision. Symbolical in their elements, these 
products of so mixed a heritage are strong in mood, somewhat in the 
surrealist manner. Gasparo handles his color as though it were 
stained glass, the transparency of his greens and blues being par- 
ticularly striking 1 


A WATERCOLOR GROUP; LIVELY SCENES BY 
GRACE ATWOOD ENNIS 


ATERCOLORS by a group of painters at the Morton Gal- 
leties, and a one man showing by Grace Atwood Ennis at the 
l:ighth Street Playhouse record the work of enthusiasts in plein-air 
painting. Both shows 
abound in the spark- 
le of sunlight on 
water which ts so ad- 
mirably suggested in 
this medium. Mrs 
Innis’ best work ts 
actually seen in het 
views of the sea, the 
Lobsterman’s House 
being particularly 
attractive. Occasion- 
ally she lapses into a 
manner which bor- 
ders on illustration, 
but her sound cratts- 
manship stands her 
In good stead, and she 
uses the white of her 
paper effectively 
throughout. With so 
much sunlight she ts 
contronted with dra- 
matic dark shadow 
too, and her handling 
ol deep cool color ts 
excellent. Less satis- 
{ving are some of the 
landscapes in which 
ATE PRESIDENT OF CZECHOSLOVAKLA — Yellows and orange 
predominate. Beside 
the sea studies they are thin and flat 
lwenty-two artists contribute to the exhibition at the Morton 
Galleries. Quite in Mrs. Ennis’ flashing style is the watercolor by 
Joseph Lenhard called New Jersey Landscape. Carl Buck’s Coal 
Dock is nicely calculated as to the comparative values of a colorful 
subject against a dull sky. Clean, sharp and angular is lan Mac- 
Ivers Downtown. Sand pit by Anne Steele Marsh shows a sensitive- 
ness for delicate pattern. Hilda Katz in Ode to the Humble combines 
gouache with watercolor and has created the most substantial paint- 
ing in the group. [tis rhythmically composed, and sympathetically 
interpreted without an ounce of sentimentality. These are random 
choices in an exhibition which has animation and shows consider- 
able talent a 


NOCTURNAL PAINTINGS IN A THEME SHOW 
BY AMERICANS 


ee INTEMPORARY ARTS opens the season with a large exhibi- 
¥Z tion of “nocturnes.”” The problem of night painting, arbitrarily 
selected as a theme, nevertheless remains unsolved. The natural light 
of the moon, caught rather persuasively in the cold, lucid picture 
\bandoned, by Guy Maccoy, in Bernard Klonis’ stormy landscape 
and in Otto Botto’s miniature / he Last Bell, is the light that has 
been preferred by the majority of the artists, despite the fact that it 
presents greater difficulties than artificial lighting which affords a 
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EARLY AMERICANS; 
CAGLE; PRICE 


Mo than a score of por- 
4 traits b 


y early American 
artists line the walls of the Ferar- 
gil Galleries, leaving small doubt 
that the Colonial artists of the 
eighteenth and early nineteenth 
centuries were, despite the provin- 
cial character of their work, ex- 
tremely capable of depicting, with 
analytical directness, the ethical 
virtues and moral vices of thei 
contemporaries. Young hope and 
eager ambition are personified in 
Samuel Lovett Waldo’s neo-Class- 
ic portraits of Colonel and Mrs 
Gamble. Parsimony and _ vindic- 
tiveness are portrayed in John 
Neagle’s painting of an old lady, 
and keenness in Charles Willson 
Peale’s portrait ot ¢ olonel beh 
Williams. The sophisticated tra- 
ditions of eighteenth cenury [:ng- 
lish painting are reflected in Gil- 
bert Stuart's portrait of the coy 
Mrs. John Bartlett. More primi- 
tive, turned towards the traditions 
of Flemish art, is the Portrait of a 
Lady in Blue, executed in 1727 by 
an unknown artist. Rembrandt 
Peale’s painting of Martha Wash- 
ington, companion portrait to the 
George Washington. which origi- 
nally hung in Gadsby’s Tavern, is one of the most striking examples 
of an art dedicated to the fashionable world and to the eternalization 
of the elite members of its prosperous and secure society 

The Ferargil Galleries also presents a group of decorative panels 
by M. Elizabeth Price and drawings by Charles Cagle, a young 
painter from Tennessee. The decorative panels consist of floral 
arrangements abundantly presented against backgrounds of gold 
and silver—hollyhocks, poppies, delphinia and roses rendered in 
profusion. The drawings by Cagle are studies of the female nude 
seen In various postures, gracefully and rhythmically sketched by 
a facile draughtsman who demonstrates an ability to suggest with 
line and slight shading the twisting form of the human body. M. p 


MODERN MINIATURE BIBELOTS FROM JAPAN 
AND CHINA 


UNDREDS of miniatures, tiny bibelots of every kind, shape 

and Liliputian dimension, have been placed on view at Yama- 

naka & Company. The work of contemporary Japanese and Chinese 
craftsmen, they exhibit the perfect technique and inimitable adroit- 
ness Which have made the Far L:astern artisans masters of miniscule 
details and small scale objects. There are, in metal, in semi-precious 
stone, pottery and glass, replicas of household furniiure, accessories 
and utensils, screens, parasols and a group of weapons, none much 
larger than common pins, vet each exquisitely fashioned with the 





EXHIBITED AT THE FERARGIL GALLERIES 


AN UNKNOWN AMERICAN 


THE ART NEWS 


rate decoration of their prototypes 
Other n tures have been used to outfit a model house of Japan 
of China. These, completely equipped with fur 
is and figures, present material for ethnological as 


ppreciation. [he contrast may be drawn between 

nd Chinese modes of living, the former in a flimsy 

use Ol ling panels, the latter in a stable building furnished in 
re familiar to the Westerner. The Japanese garden 
tegral part of the house, nowadays serves as a retreat 
‘or the business man who, when he returns at the end of the day, ex- 
changes his Western clothes for Oriental costume, slips into the wood- 
en shoes placed at the entrance and retires into a garden that, though 
small in actual size, is arranged according to subtly contrived con- 
ventions so as to create the effect of grandeur and proportions many 
limes its own. There are other distinctive features to be noted, such 
as the Japanese toko-no-ma, the 
recess designated for the kake- 
mono or hanging scroll paintings 
two of which adorn the recess in 
the room which is set for enter- 
tainment, set with tiny” ivory 
bowls no larger than drops of 
Wale! M. D 


HERE AND THERE IN 
THE GALLERIES 


¥ i LiL: summer season at the gal- 
leries of Theodore Kohn and 
Son, who have hospitably given 
the walls of their jewelry estab- 
lishment to the work of young 
artists for the past five summers, 
will close after the current exhibi- 
tion of the work of Ann Hunt 
Spencer. Her painting 7 he Jewess, 
which won the National Arts Club 
Portrait Prize in 1937, is included 
in the present group which covers 
work done in the last two years. 
Six sketches made last summer 
in Poland reveal a feeling for 
types and give a sense of authen- 
ticity. The landscapes which rep- 
resent her most interesting work 
are done in a thick impasto in a 
manner which makes them seem 
naive. Her color, however, 1s sub- 
PORTRAIT OF A LADY IN BLU} tle and well handled, an instru- 
ment of the simplified way in 

Which she resolves a scene. One 

still-life, Phe Stuffed Bird, stands out for the stvle of its design. In it 

the artist shows a sure touch in her distribution of material on the 


canvas, and endows it with a dash and originality lacking in the 
other still-life paintings 


T Il: delightful fantasy, caprice and irresistible comedy of Walt 
Disney's Snow White and the Seven Dwarfs is recalled in the 
present show at the Julien Levy Gallery. Watercolors made origi- 
nally for the film, cut arbitrarily and mounted for exhibition, reveal 
surprising eloquence of artistic form. Specialization and collabora- 
tion of the kind which produces the millions of drawings necessary 
lor the animation of these “paintings” has led to the creation of a 
stvle based on contour lines and washes of color which are drawn 
and apphed broadly with sweeping rhythm and with the utmost 
economy. The celluloids devoted to the dwaris and animals are 
superior in invention to the drawings of Snow White whose fairy 
tale character was destroved by Hollywood histrionics, and to those 
of the Prince who appears to have been disastrously transformed 
into a twentieth century crooner. It is to be regretted that no demon- 
stration of the technique of making animated cartoons has been 
included in the exhibition 


LORGET TE: PASSEDOITT’S current exhibition of the paint- 

ings of A. Mark Datz recalls the work of a young painter who 

has not been seen in New York in several seasons. The sixteen works 
(Continued on page 20) 
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MENSING SALI FREDERICK MULLER & Cll 


FALL auction event of unrivaled importance is the sale of the 
famous Mensing Collection of Amsterdam which is sched- 
uled to go under the hammer at the galleries of Messrs 

Muller & Cie during the middle of November. Formed by the late 
Ant. W. M. Mensing, for many years head of this tamous firm 
through whose rooms some of the greatest European collections have 
passed, these paintings are an expression of the cultivated taste of 
a life-long connoisseur and collector, and maintain a standard ol 
excellence to which few modern collections can aspire 
The Mensing Collection, with its preponderance of portraits and 
figure pieces by Lowland artists is, in fact, one of the last of the old 
Dutch collections which were formed during the early part of the 
century, as contrasted with those of post-War origin. Many of its 
one hundred and twelve canvases were loans to the great showing ol 
Masterpieces of Four Centuries” held at the Boymans Museum in 
Rotterdam, which was a high light among the European exhibitions 
of the past summer 
lhe clou of the collection is a superb pair of portraits by Lucas 
Cranach the Llder representing Duke August of Saxony and his con- 
sort Anne of Denmark, dated 1549 and signed with Cranach’s em- 


blem of a winged serpent. A handsome color scheme of black, red 
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and gold is complemented by the enameled blue-green background 
Whose treshness bespeaks the uncommonly fine state of preservation 
of both canvases. As is so often the case with Cranach, the figures 
are of a striking modernity, the woman In particular, with her sophis- 
ticated elegance of dress and bearing. Rivaling this is an important 
early Rembrandt Portrait of Maarten Looten (illustrated on the 
cover) which, besides being monogrammed on the letter held by the 
subject, is interestingly dated January, 1632. The work is one that 
has been known since 1845, when it was in the possession of Cardinal 
Fesch in Rome. More recently it was in the Holford Collection 

\nother seventeenth century painting of greatest importance is 
Jan Steen’s Anthony and Cleopatra, with its magnificent rendition 
of textiles and still-lifes and the characteristically genre flavor that 
the artist gives to an historical scene. For the figure of Cleopatra, 
Steen has painted his own sister, while his father is introduced in the 
figure of the old man on the right. In splendor of color and richness of 
materials this painting ranks among Steen’s masterworks 

\n important double portrait is that of The Navigator and his 
Wife by Cornelis de Vos, painted when the artist was working under 
the influence of Rubens. The Self Portrait by Bril, a contemporary 

(Continued on page 10) 
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SAN DIEGO: THE PURCHASE OF A SKETCH 
BY JON CORBINO 


FAVA: San Diego Fine Arts Gallery has just acquired through put 
| chase, from the Robert W. Macbeth Gallery, Jon Corbino s 
Flood Detail, the oil sketch for the central group of the larger can- 
as, kKlood Refugee 

l'rom the brush of an artist Whose inner necessity to paint ex- 
presses itself in powerful forms instinct with dramatic beauty, thi 
sketch has a vitality and authenticity as art that is scarcely super- 
seded by the finished work. If the exuberant horses and cattle that 
charge through Corbino’s painting are rarely actually seen, We re- 


’ 


oice the more in this record whose very turbulence ts restful to the 


eve in our mechanical world. [The color ts as vivid as the form and 
each strand of red, and green, vellow and blue is woven through the 
canvas In such a wav as to enhance the intensity and brilliance ot 


the drama 


NEW YORK: LECTURE AND STUDY COURSES 
FOR THE COMING WINTER 


SO | rr the oncoming season bring much inte! 
NNOUNCE MENTS fort o 

4 esting information in regard to possibilities of study atforded 
by the various courses In art appreciation t 


1 


vat are being offered by 


some of New York's toremost educational institutions 


lhe Metropolitan Museum of Art, in conformance with its pro- 


} 
gram of past vears, Is offering a series of Sunday and weekday 
courses of demonstration lectures Which have been classified unde 
the eeneral title of Study How mt Color and Di en. Lhese talks 
Will be available to the public, teachers and Museum members and 
ire either planned as a sequence of related groups of lectures, each 


group constituting mn itself a short course, or else as a progressive 
series running over a term of four months. Thus this information is 
available not only to persons who wish to concentrate for a limited 
time only, but also to those who can spare but one hour a week ove 
a longer period 
: . 

seph Hudnut, A.LA., Dean of the Harvard School of Design, who 
will lecture on Design in Architecture, and Harvey Wilev Corbett 
I. A.LA., President of the New York School of Applied Design for 
Women, whose theme will be Desten in Tall Buildings. Valbot A 


Guest speakers scheduled for the 1938-30 season will include Jo- 


f 


oy 





Hamlin, A.LA., of the Avery Library at Columbia University will 
give two lectures on American Small House Design, reviewing vari- 
ous foreign tvpes of architecture. Two lectures on [he Early Ameri- 
can House by Ayvmar Embury II] will specialize on English and 
Dutch types of building. The distinguished architect William Les- 
caze, A.LA., will conclude this series with a talk on Mlodern Types 

Interior design will be treated by Miss Grace Cornell of the Mu- 
seum staff, as well as by Francis Hl. Lenvgon, Ldward Warwick, 
l-ugene Schoen and others. Further subjects to come under discus- 
sion are The Art of the Cabinetmaker, Classic Myths and thet 
Persistence in Later Art, Art inthe Near East and The Chinese Con- 
tribution to Culture. The Metropolitan’s complete program of lec- 
tures Will be mailed tree on request 

lhe Institute of Fine Arts at New York University announces the 
following important courses which will be offered during the aca- 
demic vear 1938-39 at the Metropolitan Museum of Art, the Pier- 
pont Morgan Library, the Frick Art Reference Library, and the 
Institute of Fine Arts. The taculty includes some of the most out- 
standing authorities in the fields of the history of art 

lirst term (which began September 23rd): Methods of Research 
by Walter W.S. Cook; Criticism of the Fine Arts by A. Philip Me- 
Mahon; Aegean Civilization and Art, bv Warl L. UH. Lehmann- 
llartleben:; Roman Architecture by Warl L. Tl. Lehmann-tlartle- 
ben: Mediaeval Art bv Dimitris Tselos; Later Gothic Art in France 
and Spain by Walter W.S. Cook and Marcel Aubert: Renatssance 
and Post-Renaissance Architecture by Dimitris Tselos: Venetian 
Parmtine by Richard Otfner: Rubens and Baroque Paintine in [taly 


by Walter Friedlaender: //igh Renaissance and Baroque Sculpture 


ftaly bv Martin Weinberger: Origins of Renaissance Painting in 
Italy by Richard Offner: //istory of Prints by A. Philip McMahon 
Principle Vodern Art by Dimitris Tselos and Robert |. Gold- 
water: American Pamting by James W. Lane; Art of the kar East 
by Alfred Salmonyv; .tucrent Civilizations of Mexico and Central 
lmertca by Herbert J. Spinden; //istoric Styles of Decoration by 
I:van J. Tudor; Destgning and Decorating Interiors by lLvan 


ludor: J be Decorative Arts in America bv Lhzabeth Havnes 
Second term (beginning February tst): \Wethods of Research by 
Walter W.S. Cook; Criticism of the Fine Arts by A. Philip Me- 
Mahon: Art of the Later Roman Ii:mpire bv Warl L. Hl. Lehmann- 
llartleben: Greek Votive Reliefs bv Warl L. UL. Lehmann-tlartleben: 
Irchaeology of Ancient Tran by \ternest Herzfeld; Problems in 


Northern European 


— - 


ranting and | Miumunate d Vans ripts by | rwin 
Panotskyv: Carolingian Art by Charles 
R. Morev; Spanish Painting during the 
Gothic Period by Walter W. S. Cook: 
Baroque Architecture by Richard 
Krautheimer; /talian Patntine of the 
Renaissance by Robert J. Goldwater; 
French Drawings of the Sixteenth and 
Seventeenth Centuries bv Walter Fried- 
laender: French Paintine of the Stx- 
teenth and Seventeenth Centuries by 
Walter Friedlaender; British Art by An- 
drew C. Ritchie; Flemish Painting of 
the Sixteenth and Seventeenth Centuries 
by Julius Held; //igh Renaissance and 
e Baroque Sculpture in Northern Europe 
by Martin Weinberger; Principles of 
Vodern Art by Dimitris Vselos and 


a 
* > 3 


“4 


(te 
lad Ay Robert J. Goldwater; The Romantic 
Tradition in Modern Art by James J. 
ue “y Sweeney; Modern Architecture by 
gp S Dimitris Tselos; American Painting by 
“ate, James W. Lane; Art in the Eurasian 
r Steppe District by Alfred Salmony; 
Fundamentals of Interior Decoration by 
a Ivan J. Tudor; /nterior Decoration im 


America by Evan J. Tudor; /istorte 
Textiles by Frances Morris; Historic 
Costume by Elizabeth Haynes. Otto J. 
lurman will also conduct a course on 
The History of Graphic Arts, one of 
eight dealing with the techniques of 


RECENTLY ACQUIRED BY THE SAN DIEGO FINE ARTS GALLERY printing which are further supple- 


“FLOOD DETAIL,” A DRAMATIC OIL SKETCH BY CORBINO FOR 


HIS “FLOOD REFUGEES’ mented by practical demonstrations 
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October 1, 1938 


BOSTON: GIFT OF A 
RARE SALT 


7 HE silversmiths of the sixteenth, 
seventeenth and eighteenth cen- 
turies lavished much of their atten- 
tion and skill on the salt cellar, the 
principal feature of the table 

Salt cellars of these periods by Lu- 
ropean craftsmen are preserved 1n 
museums and private collections, but 
examples by American silversmiths 
are almost unique. The Boston Mu- 
seum of Fine Arts is doubly fortunate 
therefore in the recent acquisition ol 
an early American salt cellar by l:d- 
ward Winslow, notable for its rarity 
and fine workmanship. Rising from 
a solid but shapely octagonal base 
the Museum’s new salt is surmounted 
by tour curved prongs. The prongs 
of such early salts have frequently 
been the subject of misapprehension, 
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: RECENTLY ACOUIRED FROM THE WALKER GALLERIES BY THE BROOKLYN MUSEUM 
having mistakenly been taken tor 


legs rather than, as they probably “LOUISIANA RICE FIELDS 
were, supports for a napkin or plate 
to preserve the cleanliness of the salt. In the nineteenth century it 
Was, In fact, a common error to use the saltcellars of an earlier period 
in an inverted position, Which accounts for the often worn and flat- 
tened tops of the prongs 

lhe donor of this valuable salt, who prefers to remain anonymous, 
by its gift has brought another important addition to the Boston 
Museum's collection of American silver of the seventeenth and 
eighteenth centuries, already preéminent in this country 


BROOKLYN: SURVEY OF THE PAST YEAR’S 
GIFTS AND PURCHASES 


LCENT accessions to the collections of the Brooklvn Museum 
by gift and purchase represent no less than fifteen nations ot 
\merica, Europe, Africa and the Orient. The most important of 
these objects is a Paracas textile of painted cotton clot having a 
border of vicuna wool. The ornament on the border of this pre- 
Spanish textile is important because it supphes a brief pictorial de- 
scription of the daily and ceremonial life of early Peru, showing 
costumes, Weapons, animals, plants, a centipede god, and other sub- 
jects of a ritualistic nature 

lhe Museum has also purchased one of the most important of the 
late drawings by Vincent Van Gogh, the final study for the painting 
known as Cypresses, Which was completed in June, 1880. The draw- 
ing is in pen and ink over a preliminary pencil sketch. It is the first 
Van Gogh to be acquired by this institution and thus ts an important 
addition to the Museum's modern collection, 

\mong the prints shown is a fine impression of the hthograph 
Guerre Civile executed in 1871 by L:douard Manet. It shows a dead 
soldier lying in the streets of Paris after one of the street battles 
during the war of 1853. [wo watercolors by Thomas Rowlandson 
have also been acquired, one, [he River Picnic, the other an amusing 
book sale at the London Auction House of Sotheby's. Switzerland 
is represented by an early drawing in charcoal with washes of color 
by the contemporary Paul Klee. Among the prints is an extremely) 
rare woodcut by Picasso dated 1906, of which only two impressions 
Were ever made. Only one other woodcut by Picasso is known and 
the Museum’s new example is thus a highly prized work. Among 
further prints there are examples of the work of two post-W ar Ger- 
man artists who have recently been eliminated by governmental 
decree from the German museums, Max Beckmann and Rudolph 
Grossman. 

Purchased tor the department of mediaeval art is a copy of the 
Legenda Sanctorum (Golden Legend) by Jacobus De Voragine (ca 
1230-ca. 1298) containing one hundred and sixty-three hand colored 
woodcuts. This example of the first Latin edition printed in Germany 
is in its original binding and in perfect condition. It was printed by 
Giinther Zainer at Augsburg in 1474. A fine wood sculpture of St 
Jobn on the Isle of Patmos has also been added to this department 
It was done by a German artist about 1480 and is in excellent con- 
dition with much of the original polvcbrome remaining. The com- 





BENTON’S NEW VIEW OF PICTURESQUE AGRARIAN AMERICA 


position closely resembles the engraving of the same subject by 
Martin Schongauer. 

l'rom Canada comes work of the Chippewa Indians while the 
United States also is represented by the work of American Indians, 
as are the Central and South American countries. There is a stone 
pipe with wooden handle made by the Gantee Sioux about 1850, 
three Alaskan silver bracelets and one Navajo silver bracelet, the 
giftof Mrs. Frederic B. Pratt. 

[he most important recent accession in the field of contemporary 
\merican art Is the well known canvas by Thomas Benton, Louis- 
tana Rice Fields, painted by the artist ten years ago. It is one of his 
outstanding pictures of this period and is now being shown for the 
first time. It was purchased by the Museum from the Walker Gal- 
leries of New York 

l-rom Mexico there are several items: a pre-Spanish wooden mask 
found in a cave at Puebla; two archaic stone figurines of the Guer- 
rero type; a Zapotecan funerary urn; a pottery bowl with negative 
painting (batik painting) of the Tarascan type from Tzintzuntzan; 
an unusual serape given by Mrs. Frederic B. Pratt; and a collection 
of modern silver consisting of various domestic articles and jewelry 

In addition to the Paracan textile, Peru is represented by two 
wooden ceremonial staffs of huarango wood which come trom the 
valley of Pisco. A wooden ceremonial figure from the Temple of 
Huiru near Trujillo represents the Chimu culture. A pottery jar 
decorated with an interlocking design of fish, from San Borjas, also 
shows the Nasca culture. 

Columbia is represented by a pottery funerary urn, collected by 
Dr. Herbert J. Spinden at Santa Marta, and Ecuador by an earring 
of beetle wing and crown of toucan feathers which formed part of 
the ceremonial regalia worn by a chief of the Jovaro Indians during 
the Tzan Iza or head trophy dance. One of the preserved and 
shrunken human heads collected as trophies by certain tribes of 
South American Indians is already on exhibit in the galleries of 
\merican Indian art. Costa Rica is represented by three pre-Spanish 
pottery jars from Nicova. 


rom Ashanti, Atrica, comes a handsome wooden ceremonial 


drum with relief decoration of lock, key, moon and star, horseshoe, 
birds, and other motifs. 

China has contributed a number of objects ranging from practical 
costume accessories to lacquered boxes. From Japan come four pot- 
tery oil dishes, two of Oribe ward calendar prints and a colored 
woodcut by Hokkei, Flower Viewing beside the Tatasyta River, the 
latter a gift of Mr. Louis \ 


Ledoux. Three priests’ robes of the 
eighteenth century show 


a high point of the Japanese textile art. 


NEW YORK: AN EGYPTIAN STATUETTE FOR 
THE METROPOLITAN 
PATUES of the | gvyptian god of the lotus, Nefer-tem, are not 


rare and the Metropolitan Museum itself has for a number of 
vears been the possessor of a fragmentary figurine found in 1tg09 on 
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ncient lL:gyptian > mbolic of rebirth alt e2 Nete em is 
Oonsequent tlso con cted with the solar cult of Hehopolis and 
casionally, as the protector of children, 1s himself represented as 


a voung child. In the later bronzes he is generally shown as a slendet 


vouth holding in his right hand a sceptre in the form of a lily, the 


solar falcon and the disk of the sun itself. The unusual elegance and 


finish of the Museum's new figure distinguishes it trom other replicas 


ol the subject, as does the rare delicacy of modeling and attention 


to detail usually reserved tor statues ol large size. Nefer-tem ss sym 


bol, a lotus flower enhanced by the tall plumes of 
divinity, surmounts the figure. Its petals were 
riginally inlaid with blue tatence, small pieces ol 
sheet silver enhancing the whites of the eves and 
the folds of the beard, the latter also a symbol ot 


divinity. A mneroglyph inscription on the sides and 


hbase relates to the figure’s original owne! 


BALTIMORE: XN PAUL CADMUS 
PURCHASED 


FP V1: sale of a recent painting by Paul Cadmus 

Idle Afternoon, to a Baltimore collector who 
plans to lend it to the Baltimore Museum of 
\rt for exhibition purposes has just been an- 
nounced by the Midtown Gatleries, through whom 
the artist customarily exhibits. Cadmus’ 1937 one 
man show, enhanced by the bitter controvers\ 
Which had raged over his Government commis- 
sion, | he Fleet's In, was one of the most successtul 
of the past season. Many of his works have found 
their Way into important private collections while 
requests for his etchings have been received from 
many foreign countries. /dle Afternoon is similat 
In subject to one of his latest and most successful 
etchings entitled 7/720 Bovs on a Beach. The latte 
Was selected tor the Fifty American Prints show 
held this vear at the Architectural League which 
Is now touring the country 


CLEVELAND: EXPANSION OF 
THE MUSEUM 


._" MBER of interesting innovations which 
/ 


have been undertaken during the past six months at the Cleve- 
land Museum of Art have recently been announced. The need ot 
additional space is one that has long been felt in this institution 


space for exhibitions as well as for class room study and administra- 


1 DIALUET 


LOTUS GOD O} 


tive offices. Now, thanks to the appropriation and conversion of what 
Was formerly storage space some admirable new quarters have been 
placed at the disposal of the public and the Museum statt 

On the ground floor of the building, in what was formerly the 
Print Study Room there is now a beautiful Print Gallery where are 
being exhibited seventy of the finest examples from the Museum's 
collections. Special consideration has been given the arrangement 
of exhibition walls, prints being now shown to advantage by means 
of a special lighting system. A wing which divides the gallery not 
only provides greater facilities for hanging prints, but permits the 
public to view in more intimate quarters these small and delicate 
works which, by their very nature, require minute study. Stored 
directly below this exhibition gallery are the approximately five 
thousand prints which form one of the outstanding collections ot! 
the country. The attendant literature is also available to the student 
and visitor and may be inspected in newly renovated, air conditioned 
quarters. Frequent changes of exhibitions have been proposed in 
order to stimulate the public’s interest in this absorbing art. 

\djoining these print rooms is an entry in which are exhibited in 
wall frames and top-lit recessed wall cases Central and South Ameri- 
can textiles. This leads into an American Indian room where, fo! 





RED BY THE METROPOLITAN MUSEUM 


THE ART NEWS 


time, the fine collection of American Indian art in the pos 
ession of the Museum may be adequately shown. A selection of 
yaskets from the William Albert Price Collection, jewelry, potters 
stumes and Weaving, together With a program Ol changing eX 
bits, should insure the popularity of this new hall 
\ further entry is devoted to Melanesian and African Negro Art 
the latter leading to a corridor eighty-four feet long which will serve 
" ] ] 


rsculipture studlo and Work room Tor Classes 


NEWARK: PAINTINGS BY SIMPSON AT THE 
COOPERATIVE GALLERY 

\AWELEL SEMPSON of Elizabeth, New Jersey, is holding a 
M 


comprehensive one man show at the Cooperative Gallery of 
Newark. Though a recent exhibitor in group shows throughout the 
ountry, Simpson has had but a single one man exhibition in New 
York City, which was held at the Dudensing Gal- 
leries in 1932. This served, however, to place him 
as an important American painter. [le 1s one of 
the ten original members of the Modern Artists 
of New Jersev, a group organized in 1935 Which 
has done much to open the way to a sympathetic 
appreciation of contemporary art in the state. 
last vear a painting by Simpson was selected as 
one of ten to represent New Jersey in the Second 
National Exhibition of American Art held in New 
York and recently he was invited to show in the 
Golden Gate International [:xposition i San 
l-rancisco 
Rejecting the popular cult for realism as per- 
sonitied in the American scene, Simpson 1s a strict- 
lv imaginative painter who strives at svmbolical 
means of expression. Flowers occur frequently in 
his paintings and are imbued with a special emo- 
tion significance. With soaring balloons, vertical 
ladders and various other paraphernalia of nos- 
talgia) Maxwell Simpson turther indicates his 
aspirations toward the infinite 


COLUMBUS: WPA SHOWING AT 
THE STATE FAIR 


PPORTUNITEY to enjov and. study the 

work of Ohio artists is atlorded visitors to 
the state fair at two exhibitions being conducted 
under the direction of Mrs. Charlotte Gowing 
Cooper, Ohio WPA director of the Federal art 
project. One of these exhibits, consisting of eight- 
een oil paintings by a dozen Ohio artists. Is in 
the women’s building. The other, featured by 
watercolor representations of the native arts and 


OF NEFER-TEM 
rHE EGYPTIANS 


crafts of the Buckeve state, is in Grant's home building 

Summer, winter, urban, rural, interior and exterior scenes are 
depicted in the display in the women’s building. The Ohio artists 
and their paintings which make up this exhibition include: Aen- 
tucky Court Room Scene and Gerl with Cello, by tedward Fern, 
Cincinnati; Crown City, by W. LeRoy Elint, Cleveland; Corn 
Stalks, by Frank Fousek, Cleveland; Approaching Storm and Snow 
Landscape, by William Gebhardt, Cincinnati; Obio Farm and 
Still-Life Arrangement, by Harry Gothard, Cincinnati; Threshing 
im Hungary, bv Wm. A. Drusce, Cleveland; larly Snow, by John 
Lutz; Building Wreckers and Landscape with Workmen, by Leo 
Murphy, Cincinnati; Thinking Boy, by William Sommer, Mace- 
donia, Summit County; Street Scene and Steel Mills, by Roland 
Schweinsburg, Youngstown; Band Concert and Street Scene, by 
Robert J. Smith, Dayton and Threshers’ Dinner, by Arthur Griffith, 
Columbus. 

\ vivid picture of pioneer artistry in the fields of ceramics, furni- 
ture, etc., is shown by means of the exhibit of watercolors and draw- 
ings, in Grant’s home building, which represents the work of artist 
employed on the WPA project known as the Index of American 
Design. A large part of this display is devoted to the handicratts 
of the Zoar community. 

In the Zoar collection are scale renderings of textiles, costumes, 
pottery, furniture and metal work which afford a graphic view of 
the skilled artisans who worked in this co6perative community 
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MENSING SALI FREDERICK MULLER & CII AMSTERDAM 


Hk: NAVIGATOR AND HIS WIFI BY CORNELIS DE VOS 


The Mensing Pictures 


Continued from page 15) 


of Pieter Brueghel the L:lder and one whose works are but scantily 
represented in American collections, shows the painter playing a 
musical instrument sitting at his easel upon which rests one of his 
characteristic landscapes 

\mong the Italian paintings should be noted Palmezzano’s Bap- 
tism of Christ, with its debt to Piero della Francesca and to the 
National Gallery’s version of this subject in particular. There ts also 
a fine portrait by Moroni, a representative work of striking vigor 
painted with greatest directness. The Jean Clouet portrait of Captain 
Pravannes, at one time in the Old Pinathothek of Munich, is docu- 
mented by a black and sanguine preparatory drawing of the subject 
formerly in the Salting Collection and now in the British Museum 
One of the rarest pupils of Rubens, Gonzales Coques, is known by a 
Self Portrait painted with dash and elegance. There ts also a Rem- 
brandtesque male portrait by Ferdinand Bol and a Van der Tlelst 
Self-Portrait which, astonishingly, foreshadows Courbet 

Vving with the portrait section are works of the Dutch land- 
scapists, outstanding among which are two admirable Jacob Ruys- 
daels, one of The Beach of Egmont aan Zee, the other of a rustic mill 
on a stream, the latter executed with the same exquisite, meticulous 
regard for detail that distinguishes the artist's finest small canvases 
\ luminous river scene with boats of Aelbert Cuyp shows marked 
similarity with the famous example which brought a record price 
for works of this artist at the sale of the Holford Collection in 1928 
Of romantic association is Willem van der Velde’s view of the official 
vacht of the town of Amsterdam rowing out to greet a merchant ship 
newly returned from the Indies. In the rendition of dissolving clouds 
soft, hazy light and the shallow green waters of the Zuvder Zee the 
great painter of naval engagements has here produced a masterpiece 

Further outstanding landscapes are a picturesque view of an Ital- 
lan town by Saenredam, a snow scene and two parables by Brueghel 
de Velours, a Van Eckhout and three fine Van der Neers 

Handsome and decorative are Berckhevde's three views of Dutch 
cities. There is a family scene by Moreelse of exceptional quality 
While religious scenes include a triptvch by one of the foremost of 
the sixteenth century masters, Van Aalst, apd a three panels depict- 
ing the Legend of the Four Crowns by the Austrian artist, Rueland 
lrueauf. Another important work of foreign origin is Hoppner’s 
female portrait, Which is notable for its rosy flesh tones offset by the 
White dress of the sitter. The great still-life painters of the Lowlands 
are also strongly represented with two works of exceptional technical 
skill by Willem Kalf and Van Beverem outstanding. Genre scenes 


by Van Ostade and David Teniers round out this rich collection 
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THE ART NEWS 


Venetian Lacquer and Silver 
Continued from page 12) 


[he silver of Northern Italy, Venice and Piedmont in particular 
lollows the same road with the substitution of French for Chinese 
influence. Yet first in the sturdy simplification of the more ornate 
and heavy Louis XIV and Regence styles, and later in the incom- 
parably delicate technique of piercing and engraving, does the tradi- 
tion of Cellini and the great crnquecento smiths manifest itself after 
Iwo centuries 


New Exhibitions of the Week 
Continued /rom page 14) 


on View represent, therefore, the product of three or four years 
llere is aman who needs go no further than the Bronx to find mate- 
rial tor his inner eve. Lo what extent his subject matter is trans- 
formed may be seen in Devotional, Ecstasy and On the Terrace 
I hese paintings create and hold a mood which is romantic, melan- 
choly and altogether delightful. Color, which has a tendency to be- 
come murky, is accented by points of light in Devotional, the artist's 
view of a church, with its suggestion of nuns in a procession. / 
Irtist and Family reveals a gitt of characterization which goes 
bevond the superficial aspect of the subjects. Turbulent Days, in its 
dealing with the relationship between the artist and the world, is 
philosophical in its approach. On the whole, however, Datz is in- 
clined to a gentle, dreamy interpretation of his world 


The Editor’s Review 
Continued from page o) 


When necessary, but it must never lead to the domination of the 
museum by political power 

Here, squarely and unmistakably, rests the real problem into 
Which the St. Louis cat has jumped. It is solely a question of the 
administration of artistic lite by those trained and competent to 
administer it, and it is this question which has national rather than 
local importance. If the city politicians of St. Louis succeed in 
‘punishing’ the Museum by cutting into its funds, and worse vet 
if they succeed in getting a hand in its administration, it will be a 
blow striking bevond the cultural vitals of St. Louis and hitting 
the artistic interests of the whole country. 


IO DEFEAT the present effort to hamper the Museum should 
be the first objective. There will then be time to consider, as 
must be done, with requisite justice and detachment, the 

criticism which the Museum has faced, with the provision that the 
judges be competent to review the record. It ought not be difficult 
to enlist the activity of critics and teachers of art to this end, and 
their deliberations might well render a service to American culture 
by taking, before the eves of the honest layman, the criticism ot 
artistic institutions once and for all away from demagogues and 
sentimentalists. 

Meanwhile we are constrained to offer a few words of heartfelt 
guidance to St. Louis. Scarcely two weeks before these lines are 
being written, their writer Was in Paris and witnessed at the Louvre 
the first staff drills for the rapid evacuation of works of art in the 
face of the horrible catastrophe that still threatens Europe—an 
evacuation that, in the interim, has become a fact both at the Louvre 
and in London at the National Gallery and British Museum. The 
officials and curators who directed these initial preparations had 
sad, anxious faces, for only a small part of the artistic treasures 
which they administered could be moved at all, because of the lack 
of transportation and storage facilities; the balance, with the aid of 
God and a few sandbags, might be left to the mercy of destruction 
from the sky. At such a moment it would be impossible for an 
American not to feel deeply grateful for every single work of art 
which had crossed the sea to his country and now stood, undangered 
by bombs or enemy gunfire, for the enjoyment of countrymen. How 
stupid of the richest country in the world to quibble over the price 
of this superiority! And when, one day, the riches of our country 
will have become more evenly divided, the Saite cat will still be 
sitting in St. Louis, undisturbed in its majesty and serenity and 
the peace for which one would today willingly exchange all mate- 
rial things. A. M. I 
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The Art News of London 


SERIES of special exhibits at the National Gallery, which were 
A announced last spring, have just been inaugurated with an 
<position of the theme, “Classical Antiquity in Renaissance Paint- 
ing’’ which will be on view for several months in Gallery XXXII 
\s the Florentine Room is temporarily closed for repairs many 
popular favorites such as Botticelli’s Mars and Venus and Benozzo 
Gozzoli’s Rape of Helen have been made available. Less known 
works also benefit, notable among them a rarely shown small Tin- 
toretto, Jupiter and Semele. A complete set of panels for a cassone 


Y 
) 


r marriage chest, demonstrates a characteristic use to which these 





romantic or amorous themes were put. lo complete and document 
the exhibit the National Gallery has, under the same title, brought 
out a new publication. This contains an introduction by Fritz Saxl 


and twenty-four plates representing foreign-owned works as well 
as those on view 


CENTURY of watercolors is the theme of an exhibition which 
A has just opened at Kings School, College Green, Worcester 
(hough the showing is intended to cover the period between 1750 
and 1850, the inclusion of a Sargent and a few moderns adds interest 
as a demonstration of the changing technique of watercolor in the 
late nineteenth century. The earliest work in the show is a drawing 
of a duel by Marcellus Laroon, the development of watercolor in 
the years immediately following being traced by Rowlandson, 
Cozens and Girtin. Two scenes by the latter, Rhuddlan Castle, Flint 
and Durham Castle are particularly attractive for their dark palette 
and romantic mood. An exquisite little seascape by Constable com- 
petes with a figure drawing by the same artist, notable for strength 
and solidity. Of Gainsborough there are a pair of landscapes in black 
chalk and wash and of Joseph Farrington a charming drawing of 
Worcester Bridge, believed to be his last work. A minor curiosity 1s 
a singular creation of the lunatic artist, Richard Dadd, described 
in the catalogue as a ‘‘sketch to illustrate the passion of Suspense or 
I:xpectation.”” Works by Turner, Cotman and Peter de Windt add 
distinction to the show 


A™ RRIENT movement in the provinces for the preservation 
of existing works of art and for the acquisition of new has 
found excellent support in Bristol where an historical mansion was 
recently donated to the city for the housing of eighteenth century 
objects and paintings. Works of regional association have been 
given prominence and furniture and equipment of the same period 
as the building are another feature of special local interest. To the 
permanent collections of Bristol’s Art Gallery have come canvases 
by three contemporaries, William Roberts, J. N. Keyes and Hindley 
Smith. A further important oil by one of Bristol’s foremost painters, 
William J. Muller, is entitled Kel Bucks at Goring and is notable 
for its similarities to Constable's Hay Wain. In the field of local 
archaeology a catalogue has been compiled listing over five hundred 
important Roman and prehistoric remains ranging in date from 
the Celtic field walls to the Clifton Terraces. 


Hi: principal event of the past season at the Wilson Gallery has 

been an exhibit of English drawings and watercolors by artists 
of the nineteenth and twentieth centuries. Rowlandson, Blake, 
Rosetti and Cox all contributed to the interest of a show which 
brought out the national leaning towards satirical, moralizing or 
literary treatment of themes in the hands of English draughtsmen. 
\s corollary and prelude to the foregoing exhibit was the showing 
of early English watercolors that the Fine Arts Society had on view 
all summer, ranging from the eighteenth century Cozens to the con- 
temporary Albert Goodwin. Of special quality were Gainsborough’s 
Wooded Landscape with a Cowherd, an exquisitely poetic view of 
Marrick Abbey by Turner, once in Ruskin’s private collection, some 
fine Peter de Windts and Cotman’s dashing, breezy Seascape with 
Shipping. 


\ SIGNED portrait drawing of Sir John Hay, fifth Baronet, and 
his wife is the first important work by Ingres to come into the 


possession of the British Museum. The drawing is one of remarkable 
quality, with great refinement of line and tone, its easy, natural 
grouping calculated to bring out Ingres’ characteristically penetrat- 
ing grasp of personality. The work was purchased and presented to 
the Museum through the National Art Collections Fund. 
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HOWARD YOUNG 


GALLERIES 
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NEW YORK 
| EAST 57 ST. 


LONDON 
35 OLD BOND ST. 


‘Our Learned Friends” 
PAUL | ORIGINAL DRAWINGS BY 


REINHARDT S. VAN ABBE 


‘GALLERIES A.R.E., R.B.A. 


First Showing in New York 
During October at the 


SCHULTHEIS GALLERIES 


15 MAIDEN LANE, NEW YORK 


| 730 Fifth Ave., New York 











THE ART NEWS 


COMING AUCTIONS 





Historical Karly American Furnishings 


T Hil: American Art Association-Anderson Galleries will open its 
season on October 1, when heirlooms, early American furniture 
paintings, and decorations, the property of Mrs. 1H. L. Palmer Pow- 
ers, Will go on exhibition prior to public sale the afternoons of Oc- 
tober 7 and 8. Removed trom Mrs. Powers’ residences at Springfield 
Mass., Watch Phill, Rhode Island, and Entield, Mass., the heirlooms 
paintings, and turniture in the collection tor the first time break 
their association with a family of marked historical prominence 
every branch of which springs from a founder or early settler of 
New L:ngland 

\ Queen Anne curly maple highboyv, New England, circa 1740 
figures prominently in the collection. Among the sofas are a Shera- 
ton carved mahogany example, circa 1815, and a Phyte crotch 
mahogany piece. A Sheraton mahogany chest of drawers, circa 1800 
comes trom the Champion family, while another Sheraton mahog- 
any chest of drawers, circa 1810, was formerly a Svkes piece. To be 
noted among the mirrors are two Sheraton carved and gilded exam- 
ples, both circa 1820, one with painted upper glass panel 

\mong other pieces of association interest are a pair of lemon-top 
brass andirons, tables, including a New England nineteenth centurs 
cherry six-legged drop-leat example, a cherry tripod stand and 
mahogany tlt-top table, New England, circa 1780, and an Empire 
nineteenth century mahogany drop-leat pedestal table 

Included among the paintings are three portraits which are be- 
heved to be those of a mother and sons in the Lombard tamily of 
Springfield, Mass. Of historical interest are the portrait of Captain 
James Sykes, descendant of Richard Svkes, one of the founders ot 
Springfield, Mass., and the portrait believed to be of Dinah Hitch- 
cock, wife of Captain James Svkes. Attributed to Charles Willson 
Peale are a sketch of a patriot and a portrait of a Colonial Dame 
By Ethan Allen Greenwood are a pair of portraits believed to be a 





POWERS SALE: AMERICAN ART ASSOCIATION-ANDERSON GALLERIES 
IMPORTANT QUEEN ANNE CURLY MAPLE HIGHBOY, CA. 174° 
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ALEXANDER SALI 


PARKE-BERNET GALLERIES 


4 GEORGE II SALVER BY ROBERT REW OF LONDON, 1748 


brother and sister in the Hendrick family. A delightful, character- 
istic Nineteenth century primitive is the portrait of a small boy. 

Making the collection replete with decorative and useful objects 
are a small group of silver, mostly American of the nineteenth cen- 
tury; gold, gold-filled, and other heirloom jewelry; table pottery 
and porcelain, glass and other ornaments and furnishings 


C’. B. Alexander Furniture and Decorations 


k INE: L:nglish and French eighteenth century furniture and deco- 

rations share the center of interest with important tapestries, 
Oriental rugs, and porcelains in the property from the collection 
formed by the late Mrs. Charles B. Alexander, removed from her 
luxedo Park, N. Y. residence, to be sold by order of the heirs, to- 
gether with property of other owners, at the Parke-Bernet Galleries, 
Inc., on the afternoons of October 7 and 8, following exhibition from 
October 1. 

In the furniture section a notable Sheraton four-part mahogany 
pedestal dining table derives added distinction from the fact that 
original tables of the period are very scarce. Chairs, in a wide range 
of stvles, include a pair of Carolean carved walnut easy chairs cov- 
ered in fine Louis XIV needlework; three Louis XIV carved walnut 
state chairs covered in beautiful petit point of the period; a set of 
ten Chippendale mahogany dining chairs with open, carved tan 
backs; and a rare Heppelwhite mahogany shield-back child’s chair 
In the interesting group of bookcases are found a George II mahog- 
any break-front bookcase and one of similar design trom the Re- 
gency. An Adam mahogany serving table with beautifully carved 
border and rosettes and excellent color and patina appears 

\mong the eighteenth century decorations the candelabra and can- 
dlesticks have special interest. Outstanding are a fine pair of Adam 
blue and white jasper and crystal luster candelabra; a pair of ormolu 
and cut crystal luster eagle candelabra; a pair of Battersea deco- 
rated enamel candlesticks, as well as old Waterford cut glass luster 
candlesticks. Clocks, vases and paintings are also included 

lwo important Brussels tapestries appear: 7 be Fountain which 
dates from the eighteenth century and depicts a group of youthful 
rustics before a fountain in a woodland clearing; and the seven- 
teenth century /:urope from the Four Continents which, against a 
landscape background, displays Europe as a female figure resting 
her sceptre upon the head of a lion. Also to be noted is the late six- 
teenth century Italian tapestry The Triumph of Brutus. 

\ George II silver salver by Robert Rew of London, notable for 
Its beautifully engraved decoration, is one of several desirable Geor- 
gian pieces. 

Decorative and table porcelains include Derby, Spode, Chinese, 
old Chelsea and Worcester wares. 


Hartshorne et al. Currter e? Ives Collection 


( RIGINAL Currier & Ives lithographs from the collections of 
Douglas Hartshorne, the late C. V. McCann and others will 
be dispersed at public auction at the Plaza Art Galleries on the eve- 
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16 EAST 57 STREET, NEW YORK 


MODERN ART 





SE ee 


/ FRENCH ART GALLERIES, Inc. ; 
; Modern French Paintings 
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BOYER GALLERIES 


69 EAST 57th STREET NEW YORK 
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MORTIMER BRANDT 


22 EAST 56th STREET 
NEW YORK 
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JACOB HIRSCH 


ANTIQUITIES & NUMISMATICS, INC. 


30 WEST 54 STREET, NEW YORK 
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WORKS of ART 
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MEDIAEVAL-RENAISSANCE 


PAINTINGS 


J. HIRSCH & CIE., PARIS 
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[his tirst sale of the vear is a particularly 
and show beautiful 
rpieces New /:ngland Wint 
both large folios. Further large folios | 
are Views of the cities and towns, such as The /ludson Ilighlands 
from Peek View of the Hudson and the complete set of four 
lmerican Count) Lale 
\ Very 
mous equine subjects as Phe Flying Dutchman and Voltigeur as well | 
as the 


as all the | 
Included 


notable one 
ct rh ring 


inter Scene and American 


’ | 
Interesting group of sporting subjects represents such fa- | 


inknown large folio Foxbhall. Fanny Palmer’s most famous | 


shooting print is the very rare Duck Shooting, another focal point 


ot the 


sale Which also boasts medium, large and small folios rarely 


appearing on the auction market 








OLD MASTER DRAWINGS SAL! 


WEINMUELLER GALLERIES 


PiTIAN’S MADRID “ENTOMBMENT 
EFUROPEAN AUCTIONS 
Italian and Flemish Old Master Drawings 


MUNICH 


A RUBENS STUDY AFTER 





yy OMPRELTIENSIVE: collection of old master drawings rang- 
L ing in date trom the end of the fifteenth century through the 
nineteenth century will be dispersed at public auction at the Leuch- 
tenber Palace galleries of Adolf Weinmiuller in Munich on October 
13 and 14 

lhe earhtest of the works are rare examples from the hand ol 
Melozzo da Forli. These are accompanied by a hitherto completels 
unknown paper by Jacopo da Barbari and by one of the loveliest 
of the Perugino drawings, a large head executed in color. One of the 
surprises of the sale is the presence of a pair of well known Leonardo 
drawings, a Master for the most part so scantily represented in Ger- 
man collections. One, a rocky landscape in red chalk, obviously 
belongs to the well known Windsor Castle series executed in the 
same manner, While the other is a study of a head 

The Venetians are represented primarily by a unique series of 
lintorettos, by a fine example from the school of Giorgione highly 
reminiscent of the master, and by two Titian drawings on opposite 
\ particularly attractive landscape series is 


| by Paolo Veronese and his pupils. 


lrra Bartolomeo leads the Florentine section with a drawing ol 
unusual charm, though there are also important examples by Pon- 
tormo and Andrea del Sarto. Among the Bolognese artists should be 
noted the work of Guido Reni and Guercino, while Magnasco, Cam- 
biaso and Paggi head a list of Genoese works. Further Italian masters 
of graphic art include Sacchi, Zuccari, Polidoro and 
Arpino. Figuring among the Flemish and Dutch contemporaries 
are the names of Jan van Scorel, Rubens, Van Dyck, Van Goyen, 


Seely 
Baroccio, 


| Van der Velde and Koninck. 





Some delightful examples of the two Tiepolos dominate the eight- 
eenth century group. The period is further shown by portraits of 
Longhi, Rosalba Carriera and Traversi, leading up to a unique and 
important figure composition by Francesco Guardi. 

Koch, Furich and Overbeck illustrate the graphic art of the early 
eighteen hundreds. Examples from the second half of the century 
are, for the most part signed by Gavarni and drawn on both sides of 
the sheet. With some attractive leaves of Rudolf Alt showing The 
Doge's Palace and Spring Storm near Schwartzbach bei Reichenhall 
the collection draws to a close. 





THE ART NEWS 


A VALUABLE 
REFERENCE 
WORK 


We can supply a limited num 
ber of fully bound copies of the 
recently completed Art News 
Vol. 36. This volume contains 
every issue from October 1937 
to September 1938 and The 
1938 Annual. You may order it 
in a wide choice of colors with 


your own, or your firm, name 


stamped in gold. The cost is $12 
each, while the supply lasts. 


A new binder will soon be 
available for subscribers who 
wish to keep the current sea- 
son's copies in a neat, convenient 
form. This binder will securely 
hold all of the issues of the 
1938-39 volume, as well as the 
new Annual, and you may insert 
each copy as you receive it. The 
cost is only $1.85. Delivery in a 
few weeks. 


THE ART NEWS 
136 East 57th Sreet, New York 
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WATERCOLORS BY 


MILFORD ZORNES 
WALKER 


108 East 57th Street, New York 





BELLINI 


Paintings & Works of Art 
LUNGARNO SODERINI 3 
FLORENCE, ITALY 


JOHN LEVY 
GALLERIES, INC. 


Paintings 


One East 57th Street ¢ New York 


RIK KK KKK KKK A merica’s first 
All-American Art Gallery .. . devoted 
since 1892 solely to the work of native 
artists of note and promise. A unique 
service to collectors, whose inquiries 
are invited. 


MACBETH GALLERY 
Wl EK. 57th St... New York 

















Ferargil Galleries 





Frederic Newlin Price 














63 East 57 St.. New York 







} GALLERY EXHIBITION DURATION 
A .C.A., 52 W.8 i Fieht § O 8 
Ackermann Galleries 

50 E. 5; wth Century S ing | o Nov. 1 
American Woman's, 353 W P| vrap by Memb. Oct. 3-Nov. 15 

Argent, 42 W. 57 Bert Wart Pa Oct. 3-15 

| \rista, 30 Lexington l oulouse-Lautrec: Reprod Oct. 31 

|} Artists Gallery, 33 \W Dra by Fif | () 2-15 
sabcock Gallery 

38 E. 58 loth Ce | Pa W ater: Ok 

| Boyer, 69 E. 57 Painting Toda Oct. 15 

| Brooklyn Museum / \VWVIIT Cent Popular Pri Oct. 17 
Buchholz Gallery, 32 | Kokos Fa Oct. 12 

| Carstairs Gallery, it | | Goldbe Wa Oct. 3-22 
Contemporary Arts, 38 W. 5 Nocturne » Oct. 15 

Stron d: Paintn Oct. 3-22 
Decorators, 745 Fifth ( Show » Oct. 11 

| Delphic Studios, 44 W. 56 {dlerblum: Paintines, to Oct. Oo 

| Downtown Gallery, 113 W. 13 1merican Paintings, Sculpture, Oct. 4-22 

| Durand-Ruel, 12 k. 57 {rmand Guillaumin: Paintings, to Oct. 20 

| lighth St. Plavhouse G 1twood Ennis: Watercolors, to Oct. 8 

| Federal, 225 W. 57 Photographs, to Oct. 12 

| Ferargil Galleries, 63 E. 57 Charles Cagle: Paintings, to Oct. 9 

Early American Portraits, to Oct. 16 

Elizabeth Price: Paintings, to Oct. 30 
French Art, 51 E. 57 Vodern French Art, to Oct. 8 

| lfreund, 50 E. 57 

Cuban Dolls made by the Sanchez Family; Snow m Art, to Oct. 31 

F. A. R., 10 E. 61 Daumier: Lithographs, to Oct. 31 

| Grand Central, 15 Van- 

derbilt Found S/ Paintings, Sculpture, to Nov. 17 
Grand Central, 1 k. 51 {merican Paintings, to Oct. 15 
Keppel, 1. E. 57 Modern French Masters: Prints, Oct. 4-29 
Knoedler, 14 E. 57 Etchings, Selected Paintings, to Nov. 1 
Kohn, 608 Fitth {nn Hunt Spencer: Paintings, to Oct. 14 
John Levy, t E. 57 English \ VIII Century Paintings, to Oct. 15 
Julien Levy, 15 E.57..Walt Disney: Gouaches from “Snow White,’ to Oct. 10 
Lilienfeld, 21 E. 57 Old and Modren French Masters, to Oct. 17 
Macbeth, 11 E. 57 Group Show, Oct. 4-31 
Mayer, 41 E. 57 Contemporary Prints, to Nov. 1 
McCutcheon & Co Contemporary American Paintings, to Nov. 1 

| Mercury, 4 E. 8 Group Show, to Oct. 15 
Metropolitan Museum of Art Italian Baroque Prints, to Oct. 31 

Philippine Embroideries, to Oct. 30 

| Midtown, 605 Madison A/zira Peirce: Paintings, Oct. 4-18 

| Milch, 108 W. 57 Selected American Paintings, Oct. 3-22 
Montross, 758 Fifth Latta Kingan: Paintings, Oct. 3-15 
Morgan, 37 W. 57 Victor de Pauw: Paintings, Drawings, to Oct. 15 
Morton, 130 W. 57 Group § Watercolors, to Oct. 9 
Municipal 

PEO Resident New York A Paintings, Sculpture, Oct. 6-23 
Museum of the 
City of New York Jobn Albok: Photographs, to Oct. 21 
| Museum of Modern Art, 14 W. 40..Walker Evans: Photographs, 
Rouault: Prints; Useful Objects Under 85, to Oct. 30 
| New York Public 
Library, Fifth at 42 Irt A{Joofness: Prints, to Nov. t | 
New York Public Library, 127 E. 58 

Fred A. Maver: Silhouette Illustrations of Pulitzer Prize Plays, to Oct. 15 
Passedoit, 121 E. 57 1. Mark. Datz: Paintings, to Oct. 15 | 

Perls, 32 E. 58 The School of Paris, to Oct. 22 | 
Raymond & Raymond, 4o tk. 52 Vodern French Paintings, to Oct. 18 
Reinhardt, 730 Fifth Four Painters. to Oct. 15 
Schaeffer, 61 LE. 57 Old Mast to Oct. 15 

| Schneider-Gabriel Galleries, 71 E. 5 Penne Wate Oct. 4-22 
Schultheis Galleries. 15 Maiden Lane S. khan Abbe: Drawn Q) 31 
Studio Guild 

| 730 Fifth Baekeland, Fowler, Kev-Oberg: Paintings, Oct. 3-15 
Vendome, 330 W. 57 Hildegarde Hamilton: Paintings, to Oct. 15 
Walker, 108 E. 57 Milford Zornes: Watercolors,-to Oct. 8 

| HH. D. Walker, 38 | Stuvvesant Van Veen: Paintings, Oct. 3-22 

| Weyhe 704 Lexington ‘a D Sculpture, to Oct. 15 

| Whitney, 10 W.8 

| Paintings, Scu é e Pe t Colle to Oct. to 

| Yamanaka, 680 Fifth ( Se 1 Japan Mn tres, to Oct. 15 
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Oct. 10th—14th 


In the ballrooms of the 
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NEW YORK 


George W. Harper L. W. MacFarland 
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PEIRCE 
MIDTOWN GALLERIES 


A. D. GRUSKIN, Director 
605 Madison Ave. (Bet. 57 & 58 Sts.), N.Y. 





RECENT PAINTINGS BY 


CELINE BAEKELAND 


OCTOBER 3-15 


730 Fifth Ave. 
New York 


STUDIO GUIL 


Exhibitions of Paintings 


WEST INDIAN SCENES 


by HILDEGARDE HAMILTON 


Through October |5 
Open to 10 p.m. except Wed. & Sun. 7 p.m. 


VENDOME ART GALLERIES 
339 West 57th Street, New York 
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A. MARK 
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Georgette Passedoit Gallery 
Thru Oct. 15 


121 ©. 57 St., N.Y. 











PAINTINGS OF THE DESERT 
AND THE SOUTHWEST BY 


LATTA KINGAN 


OCTOBER 8rd to 1th 


MONTROSS GALLERY 


785 Fifth Avenue, New York= 
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OLD AND MODERN 


J. B. NEUMANN 


i——509 Madison Avenue, New York 
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Old and Modern Paintings 


CRM 


23, RUE LA BOETIE, PARIS 
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Catalogue of Exhibition 
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10,6. Illustrated 21 - 


| Arthur Churchill, Ltd. 


34 High Street, Marylebone 
LONDON 
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COURTESY OF THE SPANISH ART GALLERY LTD., LONDON 


Tuis mahogany writing table, 
which is one of a pair, is a splen- 
did example of a type of desk 
which appeared in England in 
the early part of the eighteenth 
century. Chippendale, who de- 
signed the pair, mentions the 
Commode-Buroe-Table’ eleven 
times in the first edition of his 
Director. It is a form which was 
derived originally from the 
Dutch, under William and Mary; 
later the kneehole, which in this 
case is fitted with a cupboard, 
was extended straight through 
between the two tiers of draw- 
ers, and the form of the pedestal 
desk was evolved. The develop- 
ment of early Georgian furniture 
was marked by the influence of 
architects upon cabinetmakers, 
as may be seen in the arch over 
the recess and the fluted pilas- 
ters which support it. Later 
Chippendale, with his passion for carving, lavished such ornament as the high re- 
lief on the corners, and gave the whole its sinuous serpentine shape, under the 
influence of the French designers of the Regence and Louis XV periods. 
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